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On each side of the fireplace, two thrones in car-
penter's gothic reared their canopies almost to the
ceiling. They were cushioned in blue velvet enriched
with golden tassels. And between them, above the
wide baronial fireplace, hung a portrait of Lord
DufFerin at the age of twenty-three.
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This portrait shows him standing upright in his
swart beauty with his arms stretched downwards in
a gesture of determination and his eyes confronting
the future with triumphant resolve. So marked was
the impression of self-dedication, of young Knight-
hood, of virile virginity, which this execrable picture
conveyed, that for many years I believed it to be a
representation of Sir Galahad, or at least of some young
Crusader taken at the moment when he had decided,
in spite of other engagements, to leave that very
evening for Aigues Mortes. To this day I am con-
vinced that the spirit of the Eglinton Tournament
had eaten deep into the artist's consciousness and that
his brush had been guided by such confused associa-
tions as chastity, the Oxford Movement and a very
rich young peer. Yet in fact the portrait represented
Lord DufFerin in no such fantastic accoutrements but
in the comparatively humdrum trappings of an English
baron. Shortly after coming of age he had openly
declared himself a Whig, not only in heart but in
politics as well; and had been rewarded for this
declaration by Lord John Russell, who in 1849 con-
ferred upon him an English peerage in addition to the
Irish peerage which he already so much enjoyed.
Thereafter, for a space of years, he would sign him-